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Nature and History 

Touristy metropolises did not attract Ingeborg Strobl when she was travelling; instead 

she was drawn to areas marked by social upheaval and transition, in particular in 

Eastern Europe. The artist discovered a universe of motifs in places where Western 

turbo-capitalism was just starting to make inroads, yet where remnants of a former, 

now repressed, solidarity-based society remained visible too; here, addressing urban 

and natural scenarios could simultaneously entail analyzing society and history. 

Unfailing signs of dwindling contemporary historical significance are captured in 

photographs of squares run to seed, submerged in undergrowth, decaying political 

monuments, and once significant buildings and technical facilities, now derelict in 

the face of the untrammeled force of nature. Inexorably reclaiming its erstwhile 

terrain, the natural world reveals the current significance of past history, precisely by 

covering over and concealing it. 

 

“Printed Material” 

Strobl’s attention to and appreciation of the “peripheral” also become apparent in the 

role she assigned to publications, posters, invitation cards and other forms of printed 

material.  Drawing on her background as a graphics graduate from the University of 

Applied Arts in Vienna, she developed this printed work with the same precision 

evident in her photographs, videos, collages, paintings and drawings.  For the artist, 

these print formats are not simply byproducts accompanying her artworks, but are 

instead equally significant as creative components of her oeuvre that she repeatedly 

combined with other media in exhibitions to generate new assemblage-based 

pieces. In this retrospective, they are piled up in display cases and combined to form 

wallpaper-style presentations, underlining their status as part of Strobl’s artistic 

legacy.   

 

Drawings in Colored Pencil and Ceramics  

Ingeborg Strobl’s profound analysis of society and her sense of the morbid abyss of 

the natural realm lurking beneath smooth surfaces is already apparent in her colored 

pencil drawings and ceramics from the 1970s. The motif that became the artist’s 

trademark in the most diverse constellations of media, form and content lies at the 

center of these works: the animal. However, these are not idyllic depictions of 

animals, but symbols of civilizational disaster and nature on the brink. Like the 

drawings, the ceramics often show fragmented or damaged surreal images of rhinos, 

chickens, cattle, reptiles, fish or shells, sometimes combined with plates or 

transformed into surreal-macabre crockery. Numerous leaf and branch motifs expand 

the vocabulary of fauna to encompass flora too. Subsumed by the artist under the 

term “anti-design”, the ceramics bear witness to her rejection of clichéd decorative 

and craft ceramics. 
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Painting and Abstraction 

Exploring the medium of painting, in gouaches, watercolors and in connection with 

collages, is a motif that runs throughout Ingeborg Strobl’s oeuvre. From the strongly 

graphic works on paper and paintings from the 1970s to more recent atmospheric 

color scenarios, a diverse, broad spectrum of painting is revealed, often enriched and 

fragmented with texts and media images. In the late 1980s and 1990s, a geometric 

abstraction dominates, which she sometimes accompanies with media-reflexive text 

insertions. The images seem to pronounce their status as “outstanding”, “excellent”, 

“a sound investment”, “safe and good”, etc., presenting the art-world appraisal 

process as their actual topic, yet simultaneously ironically undermining it. Paintings 

that reveal their status as valuable objects address the economic dimension of their 

existence, which is usually concealed in museums. Strobl also ponders authenticity 

and value in a self-mocking vein in relation to fashion and jewelry—such as in a 

brooch identified as “real jewelry” that is made of plastic and paper. 

 

Wunderkammer 

There is no echo of melancholy or nostalgia for a lost unity of history, nature, art and 

science in Ingeborg Strobl’s contemporary adaptation of Renaissance cabinets of 

curiosities. On the contrary, in a text that forms part of the installation, she cites the 

colonial and exploitative background of historical cabinets of curiosities. Strobl’s 

selection of her “precious objects” sets her apart from this greed for exotic objects. 

The sense of wonder her Wunderkammer aims to inspire is akin to a sense of awe at 

exceptionally valuable objects, but diverges from it in one crucial respect: she does 

not seek things that are valuable due to their expensive materials or some 

supernatural aura, instead tracking down the extraordinary in places where it is 

usually not suspected, namely in ordinary life, recognized in and of itself as an 

extraordinary miracle. Strobl demonstrates this through simple objects, in which the 

natural and artificial come together. Knick-knacks gifted by friends and 

acquaintances figure among the curiosities, objects that unobtrusively symbolize 

personal stories.  

 

Werkschau 

In a series of selected photographs taken since the late 1960s, shown with 

accompanying texts, the artist looks back on periods of her everyday life and travels. 

Animal and nature motifs also run through and frame these pictorial narratives. Be it 

Alpine pastures in Styria as significant thematic markers of her longstanding annual 

summertime retreat from the city to the country, or the war between Georgia and 

Russia, which she suddenly stumbled into during one of her extensive trips in 

Eastern Europe— her photos always document direct experiences that 

simultaneously reflect both everyday life and contemporary history.  

 

Ingeborg Strobl 1.1.1979 – 31.12.1979 

The way in which Ingeborg Strobl’s travels consistently gave rise to works that 

spanned and documented periods of time was already evident in the exhibition 
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Ingeborg Strobl 1.1.1979 - 31.12.1979 at Neue Galerie in Graz. It showed 365 

works on paper that she had made—one per day—throughout 1979. Executed using 

myriad collage-style, painterly, graphic and typographic techniques, they reflect her 

impressions during a trip to India that lasted several months, together with her 

experiences and observations after returning. Various kinds of paper with found 

textual and visual quotations from Austria and abroad are brought together here, 

fragmentary and reduced to the status of signs, supplemented by the artist’s 

personal memories and comments.  

 

 

 

 

 

 

 

 
 
 
 

 

 
 

 

 

 


