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mumok Annual Press Conference 2017 
 

Statement of the Directors 
For 2017, mumok has planned an outstanding program. We will continue to build 

bridges between international and national positions in art. One of our key goals is to 

firmly anchor Austrian art within the context of international developments.  

 

We see our responsibility in furthering the profile of mumok both nationally and 

internationally, as a key voice in current discourse on contemporary art and art 

history. mumok is the largest museum for modern and contemporary art in central 

Europe, and we wish to further expose our collection to external perspectives. Good 

examples of this are the projects by Austrian artists Jakob Lena Knebl and Martin 

Beck, both of whom are creating new own works for their mumok shows while also 

presenting parts of the museum’s collection in a new light. These two exhibitions are 

also an important contribution to strengthening the profile of Austrian art and culture. 

The coming year will also see the second awarding of the Kapsch Contemporary Art 

Prize, a solo exhibition by British artist Hannah Black, and the first ever museum 

show and performance by the pop duo Fischerspooner in Austria—making for 

pioneering young Austrian and international positions. Projects like the large 

exhibition Natural Histories and a review of the collecting activities of Wolfgang Hahn 

toward the close of the year will also underscore mumok’s leading role in defining 

and addressing issues in the history of art over the past fifty years.  

 

This ambitious program and our continued work on expanding our collection mean 

that we must secure, earn, and acquire the necessary funds. This goes well beyond 

our basic state funding and we crucially require the support of external partners and 

patrons. We are proud to have the support of the Kapsch Group, whose commitment 

makes it possible for us to sustainably promote the young Austrian art scene. 2016 

was a particularly successfully year for donations of works to the museum. Thanks to 

the generous support of donors, we have been able to add new key works from the 

1960s to today to our collection. 

 

The success of mumok should not allow us to neglect the important fact that from 

2018 a significant increase in our basic funding will be urgently necessary to 

maintain our work and to continue to fulfil our core task. Without such an increase, 

mumok’s work in fulfilling its mission as a museum and in maintaining its own 

infrastructure will be under threat.  

 

Karola Kraus, Director, and Cornelia Lamprechter, Managing Director
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Gift of Gertraud and Dieter Bogner: Friedrich Kiesler 
Austrian Collectors Give mumok Their Collection of Important Works by the 

Visionary Artist Friedrich Kiesler 

Gertraud and Dieter Bogner are among mumok’s most dedicated supporters, 

passionately connected with the museum for the past ten years. The couple gave 

mumok a large collection of works back in 2007, and their collection has been 

catalogued and researched by the museum. In 2017 this cooperation is crowned by 

a very special gift to the museum. Today, on January 12, 2017, Gertraud and Dieter 

Bogner are giving mumok numerous major works by the Austrian–American 

architect, artist, stage designer, and theorist Friedrich Kiesler. These works will be 

on permanent loan within the auspices of the Austrian Friedrich and Lillian Kiesler 

Private Foundation and will continue to be accessible to the public in their premises, 

as has been the case for many years. 

 

The Bogners’ interest in concrete abstraction, and in conceptual and media-based 

approaches and art movements is unusual for Austrian collectors. Their purchases 

are consistently based on a focus on the contents of formal works and theory. This is 

also true of their support of the work of Friedrich Kiesler generally and now also in 

terms of their generous gift to mumok. Kiesler began early to break down the 

borders of conventional notions of genre, building bridges between various types of 

art. “The Bogners’ collection contains both art with an affinity to discourse and 

corresponding text and archive materials. This kind of comprehensive and discursive 

collection is a core part of mumok’s identity as a museum. It is a great stroke of good 

fortune for mumok that we are being given major works by Kiesler as a gift, including 

a series of vintage prints of the 1924 City of Space, one of two existing models for an 

Endless House (1959), the large conceptual drawing for the Vision Machine 

(1941/1949), and numerous further works and archive materials”—mumok General 

Director Karola Kraus is clearly delighted.  

 

Gertraud and Dieter Bogner explained their decision as follows: “We are convinced 

that the significance and standing of the works by Friedrich Kiesler that we are 

giving to mumok will become fully evident through the contractual agreement to 

cooperate between mumok and the Austrian Friedrich and Lillian Kiesler Private 

Foundation. It is important for us that in increasing our 2007 gift to the museum with 

our Kiesler collection we are able to guarantee the conceptual unity of the collection 

we have been building for some decades now. We also wish that the Kiesler Archive 

is able to work with these major works and to present them to the general public.”  

 

This gift is accompanied by the publication of the second part of the collection 

catalogue, entitled Perspectives in Motion. This will link that part of the collection 

focusing on works prior to 1945 with the most important writings by Dieter Bogner 

on art theory and history, addressing this period in general and the related collection. 

 

The collection that this catalogue volume presents stands for the concept that Dieter 

Bogner himself formulated for a “transdisciplinary museum of the history of ideas in 
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Austrian modernism,” as a tender for the 1989 competition “Museumsquartier.” This 

truly welcome idea is still awaiting implementation. 
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Preview: Exhibition Year 2017 at mumok  
In 2017, mumok is presenting an ambitious program of exhibitions. The first half of 

the year is particularly shaped by women’s voices. We begin with a new arrangement 

of the mumok permanent collection, curated by artist Jakob Lena Knebl. Entitled 

Oh… Jakob Lena Knebl and the mumok Collection, this presentation will reset works 

of classical modernism and the 1970s and also include new courageously eccentric 

own works by the artist. At the same time we present Small Room, a solo show by 

British Hannah Black. Her young and decidedly feminist position will then lead to the 

historical feminist works from the SAMMLUNG VERBUND collection, whose current 

touring exhibition Feminist Avant-garde of the 1970s from the SAMMLUNG 

VERBUND will be shown from May in mumok under the heading WOMAN.  

 

With a solo exhibition by Martin Beck in summer 2017, mumok recognizes the 

achievement of one of Austria’s most important contemporary artists. At the same 

time Beck will present his own view of the mumok collection by showing a selection 

on the entrance level to the museum. The summer also includes the artist duo 

Fischerspooner, who are among the most prominent protagonists of international 

pop culture. Casey Spooner and Warren Fischer will present their glaring and playful 

universe full of queer lust and countless references to pop culture in the shape of a 

large installation.  

 

After its successful première in 2016, the Kapsch Contemporary Art Prize will again 

be jointly awarded to a newcomer living primarily in Austria by the Kapsch Group and 

mumok in 2017. The prize comes with 5,000 Euro prize money and a solo show at 

mumok, with an accompanying publication. The Kapsch Group will also purchase a 

work by the winner for the mumok collection. 

 

The year will conclude with two large thematic exhibitions. In the group exhibition 

Natural Histories, invited artists will explore representations of nature with reference 

to social processes and events from contemporary history. The second exhibition will 

present one of the key personalities in mumok’s own history to the general public, as 

already done in the 2015 exhibition Ludwig Goes Pop.  This time the focus is on 

collector Wolfgang Hahn, whom mumok has to thank for much of its collections of 

works of nouveau réalisme, Fluxus, happenings, and conceptual art.  

 

Thanks to generous support from the mumok Board, from 2017 all exhibition 

openings will be celebrated in Hans Schabus’s Café Hansi. This bar decorated with 

all kinds of paraphernalia associated with the everyday name of Hans will open on 

March 16, 2017.  
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mumok cinema 2017 

mumok cinema has now been running for over five years, promoting the exchange of 

ideas and critical exploration. Numerous film programs, conversations with artists, 

and discussions have looked at diverse links between the fine arts and film. Over the 

years, mumok kino has not just become an important meeting place for artists, 

theorists, and curators—it has also established its own audience with a keen interest 

in film and become an interface to a younger generation of art producers.  

 

In 2017 mumok kino continues its program of thematic series, outstanding single 

presentations and premières, and a large number of cooperation projects. The 

program includes Ann Lislegaard within the fourth part of the series Stranded at 

Swim-two-Birds, curated by Yuki Higashino (January 18, 2017); Jan Peter Hammer 

and Rike Frank working with the Friedl Kubelka School of Independent Film (March 

8, 2017); Marcel Odenbach working with Kunsthalle Wien (April 5, 2017); Erika 

Balsom in conversation with Isabella Reicher on the occasion of the presentation of 

her new publication After Uniqueness: A History of Film and Video Art in Circulation 

(May 17, 2017); Recognize and Pursue, a series on Harun Farocki, conceived by 

Sabeth Buchmann and Constanze Ruhm and in cooperation with the Vienna 

Academy of Fine Arts. With: Michael Baute (March 29, 2017), Christine Lang (May, 

31, 2017), Sezgin Boynik (June 21, 2017). 
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Retrospective: New Acquisitions 2016 
Gifts 

Thanks to generous gifts in 2016, it was possible to add installations, paintings, 

photographs, and films and videos by the following artists to our collection: Fareed 

Armaly, Renate Bertlmann, Carola Dertnig, Thomas Kaminsky, Kiki Kogelnik, 

Swetlana Kopystiansky, Hermann Nitsch, Hermann Painitz, Arnulf Rainer, and Sylvia 

Sleigh. 

We thank all donors for their generous support. 

 

Purchases from Dedicated Funding  

In 2016, mumok was able to purchase works by the following artists: Ulrike 

Grossarth, Kathi Hofer, Eloise Hawser, Kiki Kogelnik, Stephen Prina, Hans Schabus, 

Renate Bertlmann, and Maja Vukoje.  

We would like to thank the Society of Friends of the Fine Arts, the Federal 

Chancellor’s Office (Gallery Promotion), the mumok Board, and the Collectors Club 

for their support in the acquisition of artworks for the mumok collection. 
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Detailed Exhibition Program 2017  
 

 

Oh…Jakob Lena Knebl and the 
mumok Collection 
March 17 to October 22, 2017 

Press conference: March 15, 2017,  

10 am  

Opening: March 16, 2017, 7 pm 

 

 

Hannah Black 
Small Room 
March 17 to June 18, 2017 

Press conference: March 15, 2017,  

10 am  

Opening: March 16, 2017, 7 pm 

 

 

WOMAN 
FEMINIST AVANTGARDE of the 
1970s from the   
SAMMLUNG VERBUND 
May 6 to September 3, 2017 

Press conference: May 5, 2017, 10 am  

Opening: May 5, 2017, 7 pm 
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Martin Beck 
rumors and murmurs 
May 6 to September 3, 2017 

Press conference: May 5, 2017, 10 am  

Opening: May 5, 2017, 7 pm 

 

 

FISCHERSPOONER 
June 30 to October 29, 2017 

Press tour: June 28, 2017, 10 am  

Opening: June 29, 2017, 7 pm 

 

 

Natural Histories  
September 23, 2017, to January 14, 

2018 

Press conference: September 22, 2017, 

10 am 

Opening: September  22, 2017, 7 pm 
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Art into Life! 
The Collector Wolfgang Hahn 
and the 60s 
November 10, 2017 to June 24, 2018 

Press Tour: November 8, 2017, 10 am 

Opening: November 9, 2017, 7 pm 

 

 

 Kapsch Contemporary Art Prize 
2017 
November 10, 2017, t0 March 11, 

2018 

Press tour: November 8, 2017, 10 am 

Opening: November 9, 2017, 7 pm 

 
 
Collection Presentation 2017 
watching sugar dissolve in a glass of water  
May 6, 2017, to March 4, 2018 

Curated by Martin Beck  



 

  

Hans Schabus 
Cafe Hansi 
 

On March 17, 2017, a new bar will be placed in front of the mumok cinema. Funds 

from the mumok Board made it possible to buy Cafe Hansi (2015) by Hans Schabus. 

This crazy fantasy bar (not to be confused with Café Hansy near Vienna’s Praterstern) 

can operate autonomously within the museum—even a small kitchen and a WC are 

integrated into this space. Nothing is left to chance, and the interior is designed 

down to the tiniest detail, from silver cladding to the mirrored counter. Schabus even 

designed the glasses himself; they are used to serve water, wine, schnaps, and 

Hansa beer.  

 

The external walls of this small space are in a deliberately simple DIY look that 

contrasts starkly with the highly conceptual interior design. The outer walls of this 

sculpture are made of basic wooden boards screwed together, looking rather 

careless. The pipes for the toilet are clearly visible, leading to mumok’s own drainage 

system. Schabus uses the outer walls of what looks like a forgotten wooden cubicle 

left by mistake in front of the mumok cinema for a pleasantly chaotic presentation of 

his own collection of trinkets and ornaments, which he has put together over the last 

fifteen years. These objects all contain the artist’s first name in one way or another 

and they range from posters for concerts by Austrian popstar Hansi Hinterseer to 

stuffed canaries to rolls of Hansa medicinal plaster. They stand for Schabus’s 

obsession with his name and the many meanings that this has in different contexts. 

 

Schabus is known for his very large complex sculptures. He flooded Kunsthaus 

Bregenz. In 2005 he covered the Austrian pavilion at the Biennale di Venezia with a 

“mountain,” and in 2003 he bricked up the Secession. In Cafe Hansi he explores the 

difficult distinction between inside and outside, between the staged personality of 

the artist and an authentic person. Only from the inside can this functional and rough 

artwork be seen from its showy side, in which the artist is no longer represented by 

other objects. Here he himself appears. Working as a barkeeper, he helps guests to 

quench their thirst with alcoholic and non-alcoholic drinks. Inside the work he 

becomes a kind of meta-Hans, compiled of all the pictures that the visitors have in 

mind when they look at the collection of trinkets and think of the popular everyday 

name Hans.  

 

Cafe Hansi at mumok will be inaugurated on March 30, 2017. 
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Oh… 
Jakob Lena Knebl and the mumok Collection  
 

Artist Jakob Lena Knebl (born in 1970 in Baden) has no interest in thinking in 

predefined categories, neither in her life nor in her art. Her highly creative new 

arrangement of the mumok collection of modernist and contemporary art is on show 

from March 17, 2017, on two levels of the museum, presented together with her 

own new works. The artist has the courage to be eccentric. 

 

The exhibition is entitled Oh…, as an indication of the surprises that a thorough and 

attentive perspective under new conditions will bring. The artist studied textual 

sculpture under Heimo Zobernig at the Academy of Fine Arts Vienna and fashion 

under Raf Simons at the University of Applied Arts Vienna. Both her own work and 

her new presentation of the mumok collection are shaped by a combination of her 

fields of interest, with all the aesthetic and theoretical implications and their effects 

on the formation of identity. The exhibition presents this as atmospheric spaces of 

desire. In these spaces, intended to be a permanent challenge to viewers, all simple 

ascription is resisted. Moments of clarity alternate with ambivalence as to the 

function and place of the objects presented. The fields of art, design, and fashion are 

always changing position. Visitors might well respond to Knebl’s “Oh…” with the 

“Aha!” of recognition. 

 

In her work with the mumok collection, Knebl focuses on classical modernism and 

on the 1970es, an epoch of utopias, visions for society, and sexual experiments. On 

one of the two museum levels at her disposal, the artist presents three large 

installations characteristic of her way of working, in which objects of interior design 

and landscapes for living from the period merge with her own works. Susanne 

Neuburger (mumok collections director) describes the artist’s way of working: 

“Knebl’s installations to date have involved us in a thickly woven web, like in her new 

construction with the revolutionary Chanel Arm Candy bag that left the bearer with 

her hands free, combined with wardrobe stands that Roland Rainer designed for the 

Vienna Stadthalle. In mumok too, Knebl deconstructs and searches for new forms 

and arrangements.” Knebl uses formal-aesthetic characteristics from design and art 

and inscribes herself into their codes and social connotations. Her own self always 

plays a key role. She always integrates herself, as for example when she transforms 

her own body into various design objects. She has appeared as a paraphrase of one 

of the most famous dresses of the 1960s, Yves Saint Laurent’s Mondrian dress, and 

with fragments of the legendary Memphis Designs of the 1980s as a swollen body. 

mumok  
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“In the design of the installations for mumok I would like to explore how cultural 

aesthetics influence desire and identity,” says Knebl. “I want to involve viewers in a 

game, in which they are repeatedly confronted with the question as what it means 

for their images of themselves and the ways they present themselves when they deal 

with certain design objects, and what their style of clothing says about social role 

images. It is important for me to show that those processes as extensions of the 

body also play an important role in the context of art, when for example collectors 

define and stage themselves by means of the works they purchase.” 

 

Knebl bans all the great male heroes of art to the walls and includes their works 

within an ornamental wallpaper pattern. She treats them as formal and design 

elements that produce a perfect pattern for decorating the walls. Lesser known 

women’s positions and works of Art Brut are placed at the center of attention—not 

least by means of oversized hands around the gallery that ostentatiously point at the 

reversal of values. Knebl also lightens sculptures by Alberto Giacometti and Henry 

Moore by using them as shop-window mannequins and dressed in outfits from the 

Capsule collection designed for the exhibition by the Vienna label House of the very 

Island’s Club Division Middlesex Klassenkampf But the Question is Where are You, 

Now? 

 

On the strike of every hour, this exhibition level is digitally copied, in an interactive 

installation entitled …Ho that literally turns the playful hanging of works into a game 

with the collection. The lights in the real space are turned off. A projection on the 

rear wall of the gallery mirrors the entire space including all the exhibited works, 

among which an avatar of the artist Jakob Lena Knebl then starts to rearrange the 

artworks. Visitors to the exhibition can influence what Knebl’s virtual double does 

with the art. Players can access an app in the museum and take part in the game. 

Players who have experience of smart phone games are at an advantage—the 

quickest to react will be able to control the avatar. On the instructions of a player, 

Knebl’s double will “feed” Alberto Giacometti’s thin Femme debout III (1962). By the 

time the exhibition comes to a close, she may be fat to bursting. Visitors can rebuild 

Oskar Schlemmer’s Abstrakte Figur (1921) to their own liking, or they can take 

mumok’s iconic Femme assise à l'écharpe verte (1960) by Pablo Picasso out of her 

frame and put her under their arm like a wet rag to be carried around. 

 

On the second level of her show, Knebl looks at the many points of reference that 

works from the mumok collection have to furniture and design aesthetics. Working 

with curator Barbara Rüdiger, Knebl brings all of those works that refer to furniture, 

clothes, and interior design into a huge landscape of living. Rüdiger described the 

living room atmosphere: “We looked for arrangement criteria that enabled us to 

present the mumok collection in a new way, and also that does justice to Knebl’s 

own position as an intermediary between art and design. Desire, sexuality, and 

images of the body are central themes on which we oriented our work. From Knebl’s 

perspective, neither art nor design gains the upper hand. Both are treated equally. 

We were interested in the elements that connect and not in dogmatic borders.” Here 



 

  

too the artist addresses her principal questions about the role of form and design 

and their significance within the field of the fine arts. Ordering her materials 

according to their suitability as interior design, she creates a homely atmosphere at 

mumok for the six months of the exhibition.  

 

Designed by Jakob Lena Knebl. Curated by Barbara Rüdiger and Susanne Neuburger  

 
We wish to thank the exhibition sponsor, Dorotheum, and our media partners Der Standard, Falter, Wien 

live, and Ö1.  

 



 

 

 
Hannah Black. Small Room 
 
Hannah Black’s solo show at mumok takes a contemporary approach to key 

questions raised in the group exhibition WOMAN. Feminist Avant-garde in the 1970s 

from the SAMMLUNG VERBUND Collection (May 6 to September 3, 2017).  

 

Black, born in Manchester and living in Berlin and New York, focuses in her work on 

her own corporeality and the social rules and norms that relate to the body. She 

begins with radical feminist ideas, the theory of Marxism, and critical race theory, and 

her artistic practice reflects how social and global developments are inscribed into 

the body. The body becomes a trap for social role ascriptions that allow no 

alternatives. 

 

Black is especially interested in overlaps and stalemates between the forces of social 

coercion, representations of reality based on experience, world history, and personal 

history. She combines autobiographical moments with theoretical material. These 

elements are presented by means of contemporary visual idioms from celebrity 

culture, pop songs, and google image searches. 

 

In the past, the artist has often explored external appearances—skin color, age, 

gender—and the obstacles that ensue. Her new work for mumok is a video which 

looks at the smallest unit of living organisms and the bearer of genetic information—

the biological cell.  

 

A multichannel video installation highlights the political implications of what are 

taken to be biological certainties. One of the best-known examples for this is the 

biological determination of sex and the debate about gender as a social construct—

from Simone de Beauvoir to Monique Wittig to Judith Butler.  

 

The title of this show, Small Room, alludes to the ambivalence of the word “cell” in 

English, and “Zelle” in German. On the one hand this is the biological cell, on the 

other a prison cell. Both meanings have claustrophobic connotations. On the basis of 

the single cell—the “single room”—Black playfully asks us to think about what can 

constitute life. 

 

In Hannah Black’s new work, the cell is a striking example for the difficulties biology 

faces when trying to draw a line between life and death. On the level of molecular 

biology it becomes clear that the determination of life or non-life is a terrain that is 

hotly disputed, using all the arguments science has at its disposal. Black 

deconstructs the apparent neutrality of contemporary biology, and questions the 

indifference of what takes place within a single cell—seen as mere life.  
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To do this, she utilizes the metaphor of the cell as a factory, as seen in series for 

children and in scientific studies alike. On several screens, Black compares the 

biological cell, this precise piece of machinery invisible to the human eye, quite 

literally with the history of real factories—those symbols of industrial mass production 

that stand for the victory of capitalism and the social control of the individual.  

 

In this analogy from popular science, the smallest unit of organisms capable of life is 

seen as a seemingly “innocent” locus of production, but it is in fact revealed to be as 

much an important instrument of social power as high-tech industrial production 

plants for goods.   

 

In a publication accompanying the exhibition, Hannah Black presents her ideas 

together with US artist and musician Juliana Huxtable within a science-fiction 

scenario of impending apocalypse. Referring to a Wikipedia entry on  “Life/Leben,” 

the two artists develop a narrative about two risk analysts returning from retirement 

to attempt to avert the end of the world.  

 

On the evening of exhibition opening, Hannah Black and DJ and artist Bonaventure 

(Soraya Lutangu) will together present an apocalyptic performance.  

 

Curated by Marianne Dobner  

 



 

WOMAN 

FEMINIST AVANTGARDE of the 1970s from the SAMMLUNG 

VERBUND Collection 

 

From May 2017, mumok is presenting more than 300 artworks from the 

SAMMLUNG VERBUND collection that show how women artists in the 1970s first 

began to collectively redefine their own image of woman. As this significant artistic 

movement has been neglected in art histories to date, the collection director, 

Gabriele Schor, coined the term ”feminist avant-garde” and introduced it into art-

historical discourse—with the aim of highlighting these artists’ pioneering work. This 

thematic exhibition at mumok and a comprehensive scholarly catalogue both 

contribute to expanding the male dominated avant-garde canon. 
 

In the 1970s women artists emancipated themselves from the roles of muse and 

model, rejecting their status as objects in order to assert themselves as subjects 

actively participating in social and political processes. One-dimensional role 

ascriptions as mothers, homemakers, or wives were radically challenged—often 

using strategies of irony. Key themes were the discovery of female sexuality, the use 

of women’s own bodies, countering clichés and stereotypical images of women, the 

dictate of beauty, and creating awareness for violence against women. The women 

artists of this generation were united in their committed rejection of traditional 

normative notions of how women were expected to live. “It is exciting to see that 

these artists developed comparable strategies of the image, even though they did 

not all know each other,” Gabriele Schor explains.  

 

The exhibition is divided into four sections:  

The Reduction to Mother, Housewife, and Wife 

Alter Ego: Masquerade, Parody, and Roleplays  

Female Sexuality versus Objectification  

The Normativity of Beauty  

 

At a time when civil rights and women’s movements were gaining ground, women’s 

issues were increasingly the subject of public debate. One important slogan was “the 

private is political,” gaining women and their quasi-private concerns greater 

influence and resonance in public life. Women set up feminist networks, organized 

exhibitions, wrote manifestoes, and founded numerous journals and magazines. In 

their art, as a contrast to the male-dominated genre of painting, they made strategic 

use of historically untainted media such as photography, video, and film, and 

performances and actions.  
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Using costume and masquerade, these artists explore everyday and historical 

clichés, and they unmask notions of identity and femininity as social constructs. 

Martha Rosler (born 1943) exaggerates the role of the woman responsible for house 

and home. Birgit Jürgenssen hangs a stove around her neck as if it were an apron. 

Cindy Sherman (born 1954), Hannah Wilke (1940–1993), Martha Wilson (born 

1947), and Marcella Campagnano (born 1941) stage photographs that scrutinize the 

roles of women.  

 

Lynn Hershman Leeson (born 1941) created and embodied for many years a 

fictitious artificial character named Roberta Breitmore. Rita Myers (born 1947), Ewa 

Partum (born 1945), and Suzy Lake (born 1947) question ideals of beauty in their 

works—using irony to undermine attributes of perfection. In her action Tap and Touch 

Cinema , VALIE EXPORT invited passers-by at Munich’s Stachus to touch her breasts 

by putting their hands through a box affixed to her torso, thus thematizing male 

voyeurism in film. Often, women’s own bodies are starting points for art. Artists like 

Ana Mendieta (1948–1985) and Gina Pane (1939–1990) engaged in self-mutilating 

actions that pushed at the limits of physical and psychological endurance. 
 

“It is important and fortunate for both the city of Vienna and mumok to be able to 

show these works on the feminist avantgarde from the SAMMLUNG VERBUND 

collection. These works complement mumok’s own collection with its focus on 

socially relevant art of the 1960s, such as Vienna Actionism—a movement that was 

implemented entirely by men. Here, many questions and issues were raised that 

were to play a role in the 1970s with a new and broader perspective—this time in 

developments that were largely implemented by women. In their works, they 

formulate answers to the ways in which men approached their work as artists. I am 

delighted to be able to present this significant collection at mumok,” says mumok 

general director Karola Kraus.  
 

The outstanding quality of this exhibition is based on thirteen years of research by 

the SAMMLUNG VERBUND (founded in 2004), resulting in a presentation of works 

by both well-known and hitherto undiscovered women. Many of these works have 

been waiting nearly fifty years to be discovered, as artist Renate Eisenegger explains: 

“For over forty years, no one took any interest in my works. They were all in the attic.” 

These works are now presented for the first time in an international context. Most of 

the pieces in the exhibition are original works from the 1970s that have lost none of 

their presence and dynamism over subsequent decades. “It is fascinating that these 

works of a feminist avantgarde derived from an existential necessity,” Schor says. 
 

This exhibition is not a women’s exhibition, but a thematic exhibition. It brings 

together artists born between 1930 and 1958. There is a total of 48 European, 

North and South American artists, including eight Austrians: Renate Bertlmann (born 

1943), Linda Christanell (born 1939), VALIE EXPORT (born 1940), Birgit Jürgenssen 



 

(1949–2003),  

Brigitte Lang (born 1953), Karin Mack (born 1940), Friederike Pezold (born 1945), 

and Margot Pilz (born 1936). 

 

Curated by Gabriele Schor (director, SAMMLUNG VERBUND), with Eva Badura-Triska 

(curator mumok) 

 

Participating Artists 

Helena Almeida (born 1934), Eleanor Antin (born 1935), Anneke Barger (born 1939), 

Lynda Benglis (born 1941), Judith Bernstein (born 1942), Renate Bertlmann (born 

1943), Teresa Burga (born 1935), Marcella Campagnano (born 1941), Judy Chicago 

(born 1939), Linda Christanell (born 1939), Lili Dujourie (born 1941), Mary Beth 

Edelson (born 1933), Renate Eisenegger (born 1949), VALIE EXPORT (born 1940), 

Esther Ferrer (born 1937), Lynn Hershman Leeson (born 1941), Alexis Hunter 

(1948–2014), Sanja Iveković (born 1949), Birgit Jürgenssen (1949–2003), Kirsten 

Justesen (born 1943), Ketty La Rocca (1938–1976), Leslie Labowitz (born 1946), 

Katalin Ladik (born 1942), Brigitte Lang (born 1953), Suzanne Lacy (born 1945), 

Suzy Lake (born 1947), Karin Mack (born 1940), Ana Mendieta (1948–1985), Rita 

Myers (born 1947), Lorraine O’Grady (born 1934), ORLAN (born 1944), Gina Pane 

(1939–1990), Letítia Parente (1930–1991), Ewa Partum (born 1945), Friederike 

Pezold (born 1945), Margot Pilz (born 1936), Ulrike Rosenbach (born 1943), Martha 

Rosler (born 1943), Suzanne Santoro (born 1946), Carolee Schneemann (born 

1939), Lydia Schouten (born 1955), Cindy Sherman (born 1954), Penny Slinger 

(born 1947), Annegret Soltau (born 1946), Hannah Wilke (born 1940–1993), Martha 

Wilson (born 1947), Francesca Woodman, (1958–1981), Nil Yalter (born 1938) 

 

We would like to thank our media partners Der Standard, Ö1, Falter, and Wienlive 



 

Exhibition Tour 

The exhibition Feminist Avantgarde of the 1970s has been on tour in Europe since 

2010 (Rome, Madrid, Brussels, Sweden, Hamburg, London). Since the tour began, 

the number of participating artists and works has tripled. After the mumok show, the 

exhibition will be at:  

 

ZKM | Zentrum für Kunst und Medientechnologie,  

Karlsruhe, Deutschland 

November 18, 2017, t0 April 1, 2018 

 

Stavanger Art Museum, Stavanger, Norwegen 

June to September 2018 

 

House of Art Brno, Czech Republic  

December 2018 to February/March 2019 

 

Catalogue 

The catalogue, edited by Gabriele Schor, is a standard work on the feminist art 

movement of the 1970s.  

 



 

 

Martin Beck 
rumors and murmurs 
 

 

From May 6, 2017 will be presentinga one-person exhibition on the work of New 

York-and Vienna-based artist Martin Beck. The exhibition is scheduled for summer 

2017. Focusing on themes central to Beck’s oeuvre such as display, memory, 

collectivity, and imaging, the exhibition will bring together selected works from the 

past ten years with a new body of work produced for the occasion. As strategies of 

installation and display are central to his practice, Beck will actively engage with the 

exhibition’s format and layout. The show will be composed of sculptures, 

photographs, video works, drawings, books as well as spatial interventions into the 

exhibition space. 

One of Beck’s key bodies of work references modern exhibiting systems, specifically 

taking up the relationships between emancipation and control that they incorporate. 

His video installation About the Relative Size of Things in the Universe (2007), for 

which he reconstructed George Nelson’s Struc-Tube exhibtion system from the 

1940s, addresses questions of appropriation and economies of artistic re-

presentation while also reflecting on the paradoxical role modular exhibiting systems 

have in the history of exhibitions. While ease of handling and wide-reaching 

information delivery fulfilled the emancipatory quest of the modern avant-garde, 

Struc-Tube’s coherence is also an emblem for the reorganization of labor in modern 

capitalism.  

 

Another work engaging questions of historicity and display is Beck’s rumors and 

murmurs (Polygon) (2012). This painting-like fabric element covers a whole exhibition 

wall and is, simultaneously, an autonomous art work, an architectural intervention, 

and a functional object. It is defined by a subtle geometrical pattern resulting from 

sewing together polygonal fabric segments that follow an “anarchic” geometry laid 

out in Steve Bear’s counterculture building manual Dome Cookbook (1968). Rumors 

and murmurs (Polygon) interlaces the 1960s pursuit of alternative living structures 

with the experiential dimension of an exhibition space.  

 

While Beck’s art has always exhibited conceptual rigor and an economy of means, 

his more recent works further integrate the body and affect into his investigations of 

display. His project, Last Night (2013–), derives from one of the final parties at the 

seminal New York dance venue The Loft at 99 Prince Street. Key to the project is a 

book that meticulously lists the specifics of the thirteen hours of music played that 

night. The book interlaces structure and passion and is a document about an 

ephemeral space in time of community and emotion. Beck is currently working on a 

thirteen-hour film about the records documented in the book. The film, titled June 2, 

1984, will be a central element of the mumok exhibition.  

 

Last Night points to historical junctures and paradoxes: moments when the promise 

of freedom and the exercise of control, escapist utopias and the economization of 

mumok Museum moderner Kunst  
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rumors and murmurs 
Exhibition dates 
May 6 to September 3, 2017 
 
watching sugar dissolve in a glass of water 
May 6, 2017 to January 14, 2017 
 
Press conference 
May 5, 2017, 10 am 
 
Opening 
May 5m 2017, 7 pm 



 

 

the everyday, the possible and the impossible not only coexist but are mutually 

interdependent. A further part of this group of works is a thirteen-hour film (June 2, 

1984), which shows records being played on a contemporary record player in a 

private setting at the party. 

 

rumors and murmurs will also include sets of Beck’s recent body of work titled 

Flowers (2015) which is composed of photographs showing the assembly and 

disassembly of a spectacular flower bouquet by an elderly florist. When first shown in 

New York, Beck combined such sets of Flowers with his stainless steel sculpture, 

183✕113 (2014), a blue gradient wall sculpture (All that is left, 2015), and the video 

work Strategy Notebook (2015) to form an environment that oscillated between 

elegiac vanitas and corporate bliss. In the mumok exhibition sets of Flowers will be 

installed to form a guiding path through the exhibition and, at points, will be 

juxtaposed with 183✕113 and Strategy Notebook. 

 

Curated by Matthias Michalka 

 
watching sugar dissolve in a glass of water  
May 6, 2017 to January 14 2018  

 

In conjunction with Martin Beck’s own show, mumok is also presenting a new 

selection and arrangement of works from our collection, curated by Beck himself. His 

selection focuses on works of the 1960s and 1970s and indicates a number of 

important influences on Beck’s own artistic work—in art and design, architecture and 

popular culture.  Abstract and figurative, and conceptual and painterly approaches 

are presented in often surprising combinations and exciting arrangements. Beck 

sees these combinations as scenes, in the sense of places where new links are 

created and surprising conflicts are enacted. The exhibition title, watching sugar 

dissolve in a glass of water, refers to a process of precise observation and the 

transformation of aggregate states of affairs.  

Martin Beck‘s collection exhibition is closely linked to his own show, rumors and 

murmurs. The two exhibition designs—on two levels of the museum—are nearly 

identical, but nonetheless meet different needs within their own specific contexts. 

While the walls and spatial elements in watching sugar dissolve in a glass of water are 

used primarily as functional surfaces, in rumors and murmurs the same architecture 

is used to explore the borders between artworks, presentation structure, and 

processes of orientation. 

 

Kurzbiografie Martin Beck  
Martin Beck lives in New York and Vienna. His exhibitions include The thirty-six sets 

do not constitute a sequence (2015), 47 Canal, New York; Approx. 13 Hours (2014), 

castillo/corrales, Paris; the particular way in which a thing exists (2012-13), Leonard 

& Bina Ellen Art Gallery, Montreal; Remodel, Ludlow 38, New York (2011); Panel 2—

“Nothing better than a touch of ecology and catastrophe to unite the social classes…”, 

Gasworks, London (2008), Arthur Ross Architecture Gallery, New York (2009; The 



 

 

details are not the details (2007) Orchard, New York. His works were on view at the 

29thSão Paulo Biennial (in collaboration with Julie Ault) and the 4th Bucharest 

Biennial (2010).  

 

Together with Julie Ault, Danh Vo and others, Beck curated the exhibition Macho 

Man: Tell It To My Heart for Museum für Gegenwartskunst, Basel; Culturgest, Lisbon; 

and Artists Space, New York (2013).  

Beck’s publications include Exhibit viewed played populated (2005), About the 

Relative Size of Things in the Universe (2007),The Aspen Complex (2012), Last Night 

(2013), the particular way in which a thing exists (2014), and Summer Winter East 

West (2015). 



 

 

FISCHERSPOONER 
 
When Warren Fischer and Casey Spooner founded their art, music, and performance 

project FISCHERSPOONER in 1998 in New York, they had a mission—to make the 

stuffy and elitist art scene more open and accessible. Success came quickly. After 

their first orgiastic and opulent performances like those at MoMA PS1, 

FISCHERSPOONER became the talk of the town and key protagonists in the city’s art 

scene. With their song Emerge, first published in the year 2000, they landed an 

international club hit that took them into the top 40 in the British charts and in 2002 

even led to an appearance in the cult TV show Top of the Pops.  

 

From June 30, 2017, FISCHERSPOONER will be presenting their dazzling and playful 

universe with its queer passion and all its countless references to pop culture for the 

first time at mumok. An installation will recreate Casey Spooner’s New York 

apartment. This raises questions as to the parameters of private and public space. 

Where does the private refuge of someone in the limelight really end? What happens 

if you suspend the borders between private and public space?  

 

The installation is an artistic extension of FISCHERSPOONER’s fourth album project, 

entitled Sir. It was produced by Michael Stipe (R.E.M.) and addresses the dissolution 

of the borders between an internal and an external social self. Working with artist 

Asger Carlsen, FISCHERSPOONER created a black-and-white portrait that is a key 

element of the installation. It shows an idealized male torso--Casey Spooner with his 

back turned to viewers, without head or face. Instead of his public self, Spooner 

shows us his back and his backside, as a symbol for both what is private and hidden 

and for his sexual orientation. FISCHERSPOONER operate in the intermediate spaces 

between humor and seriousness, pop culture and art, fiction and fact, the public and 

the private.  

 

FISCHERSPOONER’s 1998 debut at Astor Palace Starbucks, New York, was followed 

by shows at MoMA PS1, a performance in Rirkrit Tiravanija’s installation Apartment 

21 and marathon performances in the New York galeries Gavin Brown’s Enterprise 

(2000) and Deitch Projects (2002). FISCHERSPOONER have published four albums 

of music: #1 (2000), Odyssey (2005), Entertainment (2009) and Sir (2016). The duo 

presented the cover and the first single taken from Sir in April 2016 during a lecture 

event at the Guggenheim Museum in New York. In September 2016 

FISCHERSPOONER held a lecture at the Art Institute of Chicago.  
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Natural Histories 
 
The exhibition Natural Histories, opening on September 22, 2017, explores 

representations of nature in reference to social processes and historical events. The 

works in this exhibition, presented on Levels 2, 3, and 4 of the museum, undermine 

both any idea of nature being free of history and unchanging conceptions of history. 

These works show the mutual interrelations between nature and history beyond all 

idyllic idealization of nature or history. 

 

The presentation spans the period from the 1960s to the present, beginning with 

works of conceptual art that reflect on both the conditions of artistic production and 

reception and also their social dimensions and critiques of history. Good examples of 

this are works by Marcel Broodthaers, Joseph Beuys, Hans Haacke, Hélio Oiticica, or 

the artists groups Sigma from Romania and OHO from Slovenia. In his installation Un 

jardin d‘hiver (1974), Marcel Broodthaers uses exotic plants and animal motifs to 

refer to the bourgeois longing for far-away and strange lands and also to colonial 

exploitation of precisely these countries. Works by artists from Eastern Europe and 

from Latin America also reflect contemporary issues and critiques of the system. In 

his installation Tropicália (1968), Oiticica refers to the protest movement of the same 

name against the Brazilian military dictatorship, while the Sigma group used 

references to nature to break out of Ceaușescu’s indoctrinated social and art policy. 
 

Artists of the next generation draw on the traditions of critiques of colonialism, 

society, and history in the neo-avant-garde and transfer or update these into their 

own contemporary environments. A critical and analytical view of colonial and 

postcolonial history can be seen, for example, in works by Jonathas de Andrade, 

Matthew Buckingham, Mark Dion, Stan Douglas, Candida Höfer, Isa Melsheimer, and 

Margherita Spiluttini. Works by Ingeborg Strobl and Lois Weinberger look at aspects 

of migration and the economization of nature.  

 

Depictions of nature also play a role in works that look at issues like genocide and 

internment in totalitarian systems and military conflicts. The history of Nazi terror and 

the Holocaust is considered in works by Heimrad Bäcker, Mirosław Bałka, Tatiana 

Lecomte, and Christian Mayer. Politically motivated violence is the subject of 

Christopher Williams’s photo series Angola to Vietnam (1989) and Sanja Iveković’s 

reference to a refugee camp during the Balkan war in her work Resnik (1996).  

 
Finally, works by Benera + Estefan, Sven Johne, and Nikita Kadan reflect the 

coercion exerted by communist regimes in Eastern Europe and the accompanying 

attempts to break out, as well as the rapid social and economic transformation after 

the end of communism, which brought new conflicts.  

 

Notwithstanding the great diversity of the issues at stake, it is the historicity of art 

that links all the works in this exhibition. The works on show all reflect historical 

events and social issues and they are all shaped by their own historical contexts. This 

is why it makes so much sense to tell natural histories about the historical “nature” of 

artworks.  

 
Curated by Rainer Fuchs 
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Art into Life! 
Collector Wolfgang Hahn and the 60s 
 

In the 1960s, the Rhineland was an important focus for massive changes in 

contemporary art. A new internationally networked generation of artists turned away 

from traditional notions of art. Inspiration came from everyday life. Everyday objects 

became the material for art. These artists worked in urban contexts, they broke 

across the borders between disciplines, and they collaborated with musicians, 

writers, filmmakers and dancers. Cologne restorer Wolfgang Hahn (1924–1987) was 

right up with the times, and he began to collect this new art. Over the years his 

collection grew to become one of the most significant collections of contemporary 

art, with works of nouveau réalisme, Fluxus, happenings, Pop art, and conceptual 

art.  

 

Hahn was chief restorer at the Wallraf-Richartz-Museum, and later at Museum 

Ludwig in Cologne. Before training as a restorer, he spent five years studying art 

history. It was his work as a collector and disseminator of art—and as a host—that 

made him well known. He lived as the avant-garde demanded—art and life were one 

and the same thing for him. His interest in art did not end when the working day was 

over. He undertook gallery tours and then carried on into the night in his own home, 

where artists were regular guests. His widow Hildegard Helga Hahn recalls living 

with art: “This was our everyday life, our normality. There were countless evenings 

like this, and they were all interesting and inspiring.” This is how the Hahns’ semi-

detached house came to fill up with works by the most important artists of the 

1960s. The staircase, the living room and bedroom, utility rooms, basement and 

garden and even the tiny guest bathroom all became exhibition spaces for the 

artworks the Hahns purchased, including works by Arman, Joseph Beuys, George 

Brecht, John Cage, Christo, Jim Dine, Robert Filliou, Allan Kaprow, Yayoi Kusama, 

Gordon Matta-Clark, Claes Oldenburg, Yoko Ono, Nam June Paik, Niki de Saint 

Phalle, Daniel Spoerri, Paul Thek, Jean Tinguely, Franz Erhard Walther, Andy Warhol, 

Lawrence Weiner, Wolf Vostell, and many more.  

 

In Cologne Hahn was a key initiator. The first presentation of his collection in 1968 

was like a bombshell. This exhibition entitled The Hahn Collection. Contemporary Art 

in the Wallraf-Richartz-Museum was a sign of Cologne’s rising star as an international 

metropolis for contemporary art.  

 

Hahn was a truly handsome young man, mostly impeccably dressed in a blue suit. 

He was always the first to arrive, often coming to the galleries before the exhibitions 

opened. If he liked the works he saw, he bought them. When Daniel Spoerri was 

traveling with his Suitcase in the early 1960s and showed it in Cologne, Hahn was 

there. Following his chronicler’s instinct, he later bought the case. His aim was not to 

somehow consolidate his own taste or some status quo. Hahn took risks when he 

bought and sold art. His collection grew and grew, and he sold items to make way 

for new ones. 
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Coming from the perspective of a restorer and art historian, Hahn saw art in 

historical contexts. He made records of what was going on and he collected not only 

works but also publications and documents. His art collection, his archive, and his 

library witness his time, offering a new view of art in the 1960s and 1970s, beyond 

the usual art-historical and geographical ascriptions.  

 

In 1978, mumok was able to purchase part of the Hahn collection, and in 2003 a 

further purchase brought the whole collection together. Then, in 2005, Hildegard 

Hahn made mumok a gift of Hahn’s library. T0gether, collection, archive and library 

show the complexity of art in the 1960s. Working together with Museum Ludwig 

Cologne, in 1917 we will be able to present this collection in its entirety for the first 

time to the public.  

 

Curated by Susanne Neuburger (mumok) and Barbara Engelbach (Museum Ludwig 

Cologne)  

 

This exhibition is in cooperation with Museum Ludwig Cologne, where it will be on 

show in adapted form from June 24 to September 24, 2017. There will be a 

comprehensive publication. 

 


