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Arist Talk with Martin Beck and Cultural Theorist Tim Lawrence  

 

On the occasion of the exhibition Martin Beck. rumors and murmurs, mumok presents 

a conversation between the artist and the renowned cultural theorist, Tim Lawrence, 

who has published widely on dance music and club culture in the USA. This 

conversation will begin with a discussion of the film Last Night, a thirteen-and-a-half-

hour-work about a legendary loft party in New York. This film is a key part of this 

Martin Beck retrospective. 

 

On June 2nd, 1984, David Mancuso hosted the last Loft party at his home at 99 

Prince Street in SoHo, New York City, before relocating to a new building in Alphabet 

City. Staged on a weekly basis since Valentine’s Day 1970, initially at 647 Broadway 

in NoHo, the Loft became the key blueprint for the rise of contemporary DJ culture 

and what would soon come to be known as disco. They were by invitation only and 

were defined by a unique combination of loft living, countercultural politics, 

audiophile sound, cross-genre music selections, all-night dancing, and a mirror ball. 

Forced to leave Prince Street as a result of the spiraling real estate market, Mancuso 

was ready to embrace the community underpinnings of the Lower East Side. But 

Ronald Reagan’s cancellation of promised funds to regenerate the area undermined 

the move and, with heroin traffic still strong, two-thirds of Mancuso’s invitees 

stopped going to the party. Mancuso passed away in the autumn of 2016, his parties 

revived, even if the last party at Prince marked their peak. 

 

Martin Beck’s body of artworks, titled Last Night, is based on the reconstruction of 

the sequence of the 118 songs Mancuso played on that particular night. Last Night’s 

initial manifestion was as a book (2013) documenting the sequence and the songs’ 

production data. This was followed by a series of Errata supplements in which 

mistakes about versions of songs played are corrected as more information became 

available. In 2016 Beck completed a thirteen-and-half hour film that shows the 

records guiding that particular night being played in sequence, from beginning to 

end, on a vintage turntable in a domestic atmosphere. The book and the film are 

presented in Beck’s survey exhibition rumors and murmurs currently on view at 

mumok. 

 

Beck and Lawrence’s conversation will focus on aspects of the Loft’s history as well 

as Beck’s engagement with that history in his Last Night project.  

 

Biographies  

Tim Lawrence is Professor of Cultural Studies at the University of East London and 

the author of Love Saves the Day: A History of American Dance Music Culture, 1970–

1979, Hold On to Your Dreams: Arthur Russell and the Downtown Music Scene, 

1973–1992, and Life and Death on the New York Dance Floor, 1980–83. These 

works develops a deep history of the Loft as well as the broader downtown party 

scene, which inspired the development of DJ culture, disco, punk and hip hop as 
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well as one of the greatest periods of artistic creativity and productivity in the 

twentieth century.  

 

Martin Beck lives in New York and Vienna. His exhibitions include The thirty-six sets 

do not constitute a sequence (2015), 47 Canal, New York; Approx. 13 Hours (2014), 

castillo/corrales, Paris; the particular way in which a thing exists (2012-13), Leonard 

& Bina Ellen Art Gallery, Montreal; Remodel, Ludlow 38, New York (2011); Panel 2—

“Nothing better than a touch of ecology and catastrophe to unite the social classes…”, 

Gasworks, London (2008), Arthur Ross Architecture Gallery, New York (2009; The 

details are not the details (2007) Orchard, New York. His works were on view at the 

29thSão Paulo Biennial (in collaboration with Julie Ault) and the 4th Bucharest 

Biennial (2010).  

 

Together with Julie Ault, Danh Vo and others, Beck curated the exhibition Macho 

Man: Tell It To My Heart for Museum für Gegenwartskunst, Basel; Culturgest, Lisbon; 

and Artists Space, New York (2013).  

Beck’s publications include Exhibit viewed played populated (2005), About the 

Relative Size of Things in the Universe (2007),The Aspen Complex (2012), Last Night 

(2013), the particular way in which a thing exists (2014), and Summer Winter East 

West (2015). 

 

On the Exhibition 

From May 6, 2017 will be presentinga one-person exhibition on the work of New 

York-and Vienna-based artist Martin Beck. Focusing on themes central to Beck’s 

oeuvre such as display, memory, collectivity, and imaging, the exhibition will bring 

together selected works from the past ten years with a new body of work produced 

for the occasion. As strategies of installation and display are central to his practice, 

Beck will actively engage with the exhibition’s format and layout. The show will be 

composed of sculptures, photographs, video works, drawings, books as well as 

spatial interventions into the exhibition space. 

One of Beck’s key bodies of work references modern exhibiting systems, specifically 

taking up the relationships between emancipation and control that they incorporate. 

His video installation About the Relative Size of Things in the Universe (2007), for 

which he reconstructed George Nelson’s Struc-Tube exhibtion system from the 

1940s, addresses questions of appropriation and economies of artistic re-

presentation while also reflecting on the paradoxical role modular exhibiting systems 

have in the history of exhibitions. While ease of handling and wide-reaching 

information delivery fulfilled the emancipatory quest of the modern avant-garde, 

Struc-Tube’s coherence is also an emblem for the reorganization of labor in modern 

capitalism.  

 


