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The World of Tomorrow Will Have Been Another Present 

 
 The idea behind this exhibition is to view the collection of Classical Modernism not 

in chronological order, as it may usually be the case in museums, but rather to view 

it across time, so to speak. The title of the exhibition is “The World of Tomorrow Will 

have been Another Present.” It’s about looking at what we will have done in the 

future. It’s a time that reflects on what will be past in the future. The exhibition 

includes about 70 works of Classical Modernism from our collection. We’re 

showing works by the likes of Louise Bourgeois, Ray Man, Alberto Giacometti, and 

Ossip Zadkine as well as objects by the Constantin Brâncuși, Raoul Hausmann, 

and René Magritte. In other words, the range is relatively wide. I made the selection 

of contemporary artists based on my consideration of which of the artists in the 

collection have aspects of time in their works, or which works allow us to connect 

them with those of Classical Modernism. We have Lisl Ponger, for example, who 

was one of the first artists in Austria to engage with postcolonial and decolonial 

discourses and who looks at Classical Modernism in this context. Then there’s 

Frida Orupabo, whose collages mainly feature Black bodies. She relates Black 

bodies in the social sense, that is, with a capital B, with black bodies in the material 

sense, with a lowercase b. Then we have Anita Witek, who uses collage and 

montage to approach the Constructivists in our collection. She has created a site-

specific work that deals with Brâncuși’s studio environment. Another artist is Nikita 

Kadan, who is from Ukraine and explores his everyday life. His everyday life is 

marked by violence and war. He approaches the collection by focusing on its 

violent, warlike elements, attempting to make connections between different forms 

of violence, abstract forms of violence and his own considerations from a 

contemporary perspective. Last but not least, we have Barbara Kapusta. In her part 

of the exhibition, we see fragile, vulnerable techno-bodies,” as she calls them. 

These are robot-like beings, which she combines with techno-bodies from Classical 

Modernism, i.e., robot-like sculptures from the 1920s and 1930s. The exhibition 

design was created in collaboration with Studio Kehrer. The two designers chose a 

work of Classical Modernism for their interiors. They used Herbert Bayer’s blue 

font design and the different blue lines, which tie these drawings together, as a 

starting point for the exhibition design. At the same time the blue line connects the 

individual elements of the exhibition—these five exhibitions in one—but also 

separates them. So this line stays relatively vague. It is simultaneously a guideline, 

a dividing line, and a system that relates the different parts of the space with each 

other. The biggest challenge was to connect the five different contemporary 

positions in such a way that the exhibition works as a whole, i.e., as “The World of 

Tomorrow Will Have Been Another Present,” but also as five individual exhibitions 

or five in-situ installations that in turn form one large exhibition. 

 


